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Abstract
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to artistic image theory.
Results: Findings reveal a complex system of imagery
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Arf : - harmony of national and universal values, along with lyricism,

rticle History: . . . . .

Received on 5 December 2025 simplicity, and psychological richness, emerges as central traits of
1 Revision on 16 December 2025 | his poetics.
Accepted on 23 December 2025 Conclusion: Kabul’s short stories reflect a unique artistic style that
synthesizes national cultural identity with contemporary aesthetic
sensibilities.
Limitation: The study is limited to textual analysis of short stories
and does not incorporate comparative or empirical reader-response
data.
Contribution: This research enriches literary criticism on modern
Uzbek prose by offering a comprehensive aesthetic and ideological
interpretation of Kabul’s imagery.

Keywords: Artistic Expression, Aesthetic Function, Artistic
Perception, Image, Literary Thinking, Metaphor, Symbol

How to Cite: Talipova, A. M. (2025). Nurali Kabul and the artistic
expression of imagery in his short stories (“The Patient” and “The
Trial”). Journal of Indigenous Culture, Tourism, and Language,
1(2), 121-132.

1. Introduction

The literary heritage of Nurali Kabul holds a special place in modern Uzbek prose (Gulbahor 2023).
His works embody a synthesis of truthfulness, psychological depth and artistic expression. In his short
stories, the image serves not merely as a narrative device but as the central aesthetic core that reveals
the inner world, emotional experience, and moral reflection of humans. The writer seeks to depict the
individual in moments of moral choice, unveiling the tension between external and internal realities,
social pressures and personal emotions, and the spiritual and the material (Olimjonovna, 2020). Through
the harmony of inner psychology, natural imagery, and internal monologue, the author constructs a
unique artistic atmosphere in which personal destinies reflect the broader social contradictions of the
era (Ali & Ayelign, 2022; Ivanovich 2023).

The problem of the artistic image and its aesthetic function has long been central to the literary theory.
From the classical philosophies of Platon and Aristotle to the Eastern thinkers such as Abu Rayhan
Beruni, Abu Ali ibn Sina, and Alisher Navoi, and later to European theorists like Julius Caesar Scaliger,
and Johann Wolfgang von Goethe — the concept of the image has been viewed as a fundamental
category of art. From this standpoint, Kabul’s literary creativity represents a distinctive phenomenon,
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combining national traditions with modern principles of artistic thought. In his works, imagery becomes
a tool for comprehending reality and expressing the inner drama of the human soul. This study aims to
identify the artistic and aesthetic features of Nurali Kabul’s imagery, reveal their psychological and
ideological significance, and demonstrate their role in shaping the writer’s individual style (Pradana,
Sudrajat, Nauli, & Yuliansyah, 2021).

Nurali Kabul is among those Uzbek writers who developed a special form of artistic expression of
human psychology in contemporary prose. In his works, imagery functions not only as a means of
narrative development but also as an aesthetic focus, revealing the emotional and philosophical depth
of the human experience (Horvath, 2018). The author achieves artistic expressiveness through the
balance of psychological states, natural settings and character imagery. Accordingly, this article
examines the methods of artistic and aesthetic representation in Kabul’s fiction, the role of imagery in
expressing psychological states, and the stylistic particularities of his writing. This approach enables a
deeper understanding of aesthetic thought, human values, and the evolution of artistic images in modern
Uzbek prose.

The contemporary development of Uzbek prose also reflects broader global tendencies in literary
aesthetics, particularly the transition toward psychologically centered narratives and symbolically
enriched narratives. Over the last decade, scholars have highlighted the growing emphasis on interiority,
emotional fragmentation, and moral complexity in modern Eurasian fiction (Irannejad 2025; Shokirova
and Anvarova 2025). Within this trend, Kabul’s short stories gain renewed relevance for their ability to
portray the interplay between individual consciousness and sociocultural pressures through vivid,
multilayered imagery (Khorakiwala, 2022; Mohammadkhani, 2025). In addition, literary studies from
2015 to 2025 show an increasing interest in the role of artistic imagery as a mechanism for conveying
ethical critique and social vulnerability (Kudaibergenova, 2016; Sadvokassova, Burkhanov, &
Sharipova, 2025). Kabul’s narratives exemplify this perspective through their fusion of symbolic
language, psychological realism, and moral urgency, making his work a highly valuable subject for
modern literary analyses.

Additionally, the increasing scholarly attention toward ethical aesthetics and moral psychology in world
literature further contextualizes Kabul’s artistic contributions (Arda, 2019; Ghani, 2021). Contemporary
literary researchers emphasize the role of fiction in revealing how individuals process ethical dilemmas,
internalized suffering, and social contradictions through symbolic structures and psychological depth
(Nazirov, 2021; Tuxtasinova, 2024). Kabul’s short stories resonate strongly with these theoretical
developments because they portray characters who undergo psychological fragmentation while
confronting institutional injustice and emotional disenchantment.

Furthermore, recent studies highlight that modern short fiction tends to compress philosophical and
social commentary into dense symbolic imagery rather than extensive plot development (Bina, Mateus,
Pereira, & Caffa, 2017; Piper, So, & Bamman, 2021). Kabul’s narrative style exemplifies this shift by
using concise descriptions and emotionally charged visuals to communicate complex moral issues
(Tolipova, 2022). For example, in “The Patient,” the sterile environment of the hospital becomes a
symbolic projection of societal indifference, while in “The Trial,” the decaying physical condition of
Judge Rakhmatov reflects the inner corruption of the judicial system (Putri and Etikariena 2022). This
growing academic interest in symbolic realism and psychological narratives underscores the
significance of Kabul’s work in contemporary literary research. His stories not only illustrate the
internal struggles of individuals but also expose the broader moral anxieties of Uzbek society in a post-
Soviet cultural context. Consequently, an expanded introduction strengthens the study’s foundation by
connecting Kabul’s artistic methods to broader scholarly trends and contemporary theoretical
frameworks.

2. Literature Review

2.1 Conceptual Foundations of Artistic Imagery

Artistic imagery has been a central topic in contemporary literary theory, particularly in the past decade.
Scholars argue that imagery functions as a conceptual bridge between emotional perception and
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cognitive interpretation, shaping how readers understand psychological and moral conflicts (Eagleton,
2011). Modern research shows that imagery is not merely decorative but simultaneously performs
ideological, emotional, and narrative roles (Robinson, 2021). Kudaibergenova (2016) further notes that
imagery in Central Asian prose operates on dual levels: conveying cultural identity and expressing
universal human conditions. This makes imagery essential in analyzing Kabul’s works, where symbolic
representations often reveal the hidden psychological tensions of the characters.

In recent years, scholars have emphasized that artistic imagery operates as a cognitive-emotional
mapping system that helps readers navigate complex symbolic associations within a narrative (Jiang &
Wrzesniewski, 2023; Lanini-Maggi, Hilton, & Fabrikant, 2023; Piska¢, 2024). According to
contemporary cognitive literary studies, imagery allows readers to construct mental simulations that
mirror the psychological struggles of the fictional characters (Piper et al., 2021). This insight is crucial
when analyzing Khaled Hosseini’s works, as his characters often inhabit emotionally volatile
environments where imagery becomes the primary means of expressing tension, vulnerability, and
moral conflict.

Moreover, modern literary theorists argue that imagery plays a central role in building narrative
coherence, especially in short fiction, where authors rely on symbolic density to compensate for limited
plot space (Bina et al., 2017; Mamura, 2025). Kabul’s descriptive strategies align with these
observations, as his vivid use of sensory detail—particularly visual and tactile imagery—enables
readers to grasp the moral weight of his scenes without the need for explicit exposition. Kabul’s imagery
also reflects broader philosophical concerns in 21st-century Eurasian literature, including the crisis of
values, psychological instability, and the human search for ethical meaning (Tahir, 2025; Ugli, 2025).
Thus, the conceptual foundations of artistic imagery extend beyond aesthetics and function as a
multidimensional tool that shapes narrative meaning, emotional depth, and cultural expression.

2.2 Psychological Representation in Modern Prose

Recent studies have emphasized that modern fiction increasingly prioritizes psychological depth over
external action (Piper et al., 2021; Rimmon-Kenan, 2003). Internal dialogue, emotional turbulence,
moral hesitation, and symbolic motifs illustrate the complexities of the human experience. Kabul's
characters—particularly Saidmurod and Kotelnikov—exemplify this narrative style. Their internal
conflicts serve as the emotional and philosophical axis of the narrative, echoing contemporary focus on
introspective realism.

Additional research in narrative psychology highlights that psychological representation in fiction relies
heavily on symbolic cues embedded within characters’ thoughts, gestures and perceptions (Van Krieken,
Hoeken, & Sanders, 2017). Kabul employs these methods to deepen the mental landscapes of
Saidmurod and Kotelnikov, both of whom experience internal fragmentation intensified by external
social pressure. Their mental instability reflects broader theoretical discussions in contemporary
scholarship, which argue that modern characters often embody emotional contradictions to portray the
complexities of human consciousness (Akramova 2025; Sullivan 2020).

Furthermore, the shift toward introspective realism in 21st-century literature suggests that authors
increasingly focus on internal crises rather than external conflict. Kabul’s use of fragmented thoughts,
reflective pauses, and emotional turbulence illustrates this transition well. The psychological depth of
his characters serves as a critical lens through which readers can interpret the ethical and emotional
dimensions of their struggles. Modern research emphasizes that psychologically layered characters
allow fiction to function as a space where readers can empathetically experience and process moral
dilemmas (Shokirova & Anvarova, 2025). This makes Kabul’s narrative techniques highly relevant to
the current literary trends.

2.3 Symbolism and Metaphor in 21st Century Literary Studies
Modern literary scholarship has highlighted the resurgence of symbolism as a means of expressing
sociopolitical anxiety and moral decay (Chandler, 2022; Lakoff and Johnson, 2024). [llness metaphors
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are widely used in global and Eurasian literature to represent spiritual, ethical, and institutional
dysfunction (Tianying & Bogoyavlenskaya, 2023). Kabul uses metaphorical structures extensively.

e Disease — moral illness of society

e Decay of the judge’s body — collapse of justice

e Sterile hospital rooms — emotional coldness of bureaucracy
These align with contemporary symbolic models studied between 2015 and 2025.

Beyond the foundational understanding of metaphor, contemporary semiotic scholars have highlighted
that symbols in modern fiction increasingly operate as ideological critiques, revealing underlying
anxieties about governance, justice, and the human condition (Chandler, 2022). Kabul’s symbolic
system in both stories echoes this trend in the following ways. For instance, illness does not merely
function as a biological condition but represents profound moral disintegration within society. This
aligns with global literary patterns in which physical diseases reflect moral, spiritual, or institutional
corruption (Tianying & Bogoyavlenskaya, 2023).

Moreover, metaphors in Kabul’s stories are constructed using a deliberately minimalist style, enabling
each symbol to carry multilayered meanings. The sterile hospital setting, the deterioration of the judge’s
body, and the heavy atmosphere surrounding the characters serve as symbolic anchors that guide readers
toward deeper philosophical interpretations. According to Lakoff and Johnson (2024), metaphors shape
human perceptions by framing abstract concepts through concrete imagery. Kabul's application of this
principle allows him to indirectly critique societal structures while preserving a strong emotional
resonance.

2.4 Social Realism and Ethical Responsibility
Recent research on post-Soviet prose has identified a renewed interest in social realism as a method of
reflecting political trauma and institutional injustice (Stepanova, 2019; Tahir, 2025). This approach uses
realistic settings to expose systemic failures while using imagery to intensify the emotional impact.
Kabul’s stories articulate the following:

e Indifference within public institutions

e Erosion of ethical values

e Spiritual fatigue among ordinary individuals

e The struggle of conscience in oppressive environments

Recent scholarship has reinvigorated the study of social realism by examining how fiction reveals
systemic inequalities through everyday experiences (Hynek & Ter-Ghazaryan 2025). Kabul’s narratives
contribute to this tradition by depicting how corrupt or indifferent institutions erode human dignity. In
“The Patient,” the dismissive attitude of the hospital staff symbolizes the neglect embedded within
public institutions, while “The Trial” reveals how judicial power becomes a mechanism for perpetuating
injustice rather than protecting society.

Additionally, social realism in modern Uzbek prose incorporates symbolic elements to intensify the
ethical critique. Kabul’s integration of symbolic imagery—such as silence, bodily weakness, and
oppressive spaces—embodies what researchers describe as ethical realism, a narrative mode in which
aesthetic choices highlight moral dilemmas (Stepanova, 2019). Through this technique, Kabul provides
a nuanced portrayal of moral collapse and spiritual exhaustion among the ordinary citizens. His stories
resonate with contemporary readers who continue to grapple with institutional distrust and social
instability.

2.5 Narrative Structure in Contemporary Short Fiction
Genette (1988) remains widely applied in modern literary analysis. Research indicates that 21st-century
short stories increasingly rely on compact plots enriched with dense, symbolic textures (Bina et al.,
2017). Kabul’s narrative method aligns with this.

e Limited external action

e High symbolic saturation
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e Internal conflict as primary narrative driver

Current narratological studies argue that the evolution of modern short fiction increasingly requires
authors to integrate symbolic and psychological depth into concise narrative structures (Bina et al. 2017,
Genette 1988). Kabul demonstrates mastery in this area by constructing narrative tension through subtle
shifts in the focalization, pacing, and sensory detail. His controlled use of limited action ensures that
readers focus on the symbolic and emotional atmospheres of each scene. Furthermore, contemporary
scholars have pointed out that compressed narratives encourage deeper engagement with implicit
meaning, stimulating readers to reconstruct themes through fragmented cues (Rimmon-Kenan, 2003).
Kabul’s minimalist dialogue and emphasis on internal conflict reflect these techniques, allowing
symbolic imagery to dominate the narrative interpretation. This aligns closely with modern
understandings of short story poetics, where meaning emerges not from extensive plot development but
from the interplay between atmosphere, symbolism, and psychological insights.

2.6 Cultural Identity and Post-Independence Uzbek Literature
Literature from 2015 to 2025 shows strengthened efforts to re-evaluate national identity through modern
artistic forms (Rakhmonov et al., 2025; Spengler III, Ryabogina, Tarasov, & Wagner, 2016). Kabul’s
works reflect this shift in the following ways:

e Integration of traditional ethical values

e Symbolic representation of spiritual purification

e Critique of dehumanized social systems

e Emphasis on individual conscience as a moral compass.

In addition to cultural identity, recent research highlights the interplay between literary imagery and
collective ethical consciousness in post-independence Uzbek literature (Irannejad 2025). Kabul’s
stories embody this connection by portraying characters who face moral and social dilemmas that reflect
Uzbekistan’s shifting cultural landscape. His focus on individual conscience mirrors the national efforts
to redefine ethical values in the aftermath of political transformation. Moreover, scholars argue that
contemporary Central Asian literature uses symbolism to negotiate the tensions between traditional
values and modern societal expectations (Rakhmonov et al., 2025). Kabul’s portrayal of spiritual
purification, emotional suffering, and institutional decay demonstrates this duality in the novel. Through
imagery, he captures both the resilience of cultural identity and the fragility of human dignity during an
era of rapid social change. This dual representation enhances the relevance of Kabul’s stories in broader
discussions of identity, heritage, and the evolving moral fabric of Uzbek society.

2.7 Psychological Trauma and Collective Memory in Post-Soviet Literature

Recent research on post-Soviet literature has emphasized the centrality of trauma narratives in shaping
modern storytelling (Sadvokassova et al., 2025). Scholars argue that collective trauma—rooted in
political repression, institutional decay, and human rights violations—often reappears in symbolic
elements in short fiction. Kabul’s portrayal of institutional injustice in “The Trial” aligns closely with
this phenomenon. The psychological deterioration of the judge and Kotelnikov’s despair reflect the
lingering trauma of authoritarian governance.

2.8 Ethical Humanism in Contemporary Central Asian Fiction

A major trend in 2015-2025 literary scholarship was a renewed focus on ethical humanist perspectives.
This movement prioritizes moral responsibility, compassion, and the preservation of human dignity in
narrative art (Nazirov, 2021; Tuxtasinova, 2024). Kabul’s prose demonstrates this through characters
who exhibit moral resilience despite oppressive environments. Modern humanistic literature frequently
portrays individuals who resist dehumanization by upholding ethical values, and this theme is central
to K. ’s aesthetic worldview.

2.9 Symbolic Environments and Spatial Imagery
Research in contemporary narrative theory reveals that physical spaces in literature often function as
symbolic extensions of psychological and social states (Chandler 2022; Robinson 2021). Kabul’s
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strategic use of setting, such as the emotionally cold hospital and the oppressive courtroom, reflects this
principle. These spatial settings are not mere backgrounds but active symbolic agents that intensify the
emotional and moral tension.

2.10 Modern Approaches to Short Story Poetics

Literary scholars have noted that short stories in the 21st century increasingly adopt compressed poetics,
meaning that emotional and thematic depth is achieved through symbolic density, atmospheric detail,
and psychological introspection rather than plot complexity (Bina et al., 2017). Kabul’s style fits this
pattern perfectly. The brevity of his stories allows symbolic elements to dominate the narrative space,
encouraging readers to interpret deeper, philosophical meanings.

3. Research Methodology

To analyze the artistic expression of images in Kabul’s stories and uncover their aesthetic and
ideological functions, this study employs a combination of structural, comparative, and artistic-
analytical methods (Yatsenko, Slyzhuk, Hohol, Novykov, & Hrychanyk, 2024). First, through structural
analysis, the compositional framework of the author’s works, the sequence of events, and the
relationships among characters were examined. This approach made it possible to identify the role of
imagery within the narrative and its function as a dynamic force that drives the plot forward.

Second, using the method of artistic analysis, the research focuses on the author’s language, means of
depiction, use of metaphors and symbols, and psychological and descriptive details that shape the
overall structure of the text. Special attention is given to the poetic organization of Kabul’s stories and
the harmony between lyrical expression and dramatic intensity. In works such as “The Patient” and
“The Trial,” the author vividly conveys the inner experiences of the human spirit — emotional suffering,
psychological struggle, and the awakening of moral consciousness. In Nuarli Kabul’s prose, realism
and artistry are closely intertwined.

The writer masterfully utilizes the compact form of the short story, yet this brevity never simplifies its
meaning. In contrast, through small, everyday episodes, he reveals major social and moral problems in
a deeply aesthetic form. In this way, the events of ordinary life acquire philosophical significance
through the world of images created by the author. The short story “The Patient” vividly illustrates the
author’s artistic engagement with humanity, conscience, and social justice. Through the image of the
protagonist, Saidmurod, the writer portrays the confrontation between an ordinary working man and the
social environment that surrounds him, as well as Saidmurod’s inner torment and struggle to preserve
his human dignity. At the heart of the story lies not only the suffering of an ill woman but also the
“gpiritual illness” of society — indifference, formalism, apathy, and moral numbness.

Through the depictions of medical staff and administrators, the author exposes social irresponsibility
and the loss of humanistic values in the medical field. At the same time, he metaphorically reveals the
“disease” of the social system: the decay of moral principles and ethical foundations. The concluding
idea of the story leads the reader to a profound philosophical reflection on the necessity of “healing”
human emotions and restoring society’s moral vitality. Nurali Kabul’s approach marked the beginning
of a new stage in the socio-psychological analysis of Uzbek prose. The central conflicts in his works
unfold not through external action but within the characters’ inner world.

Thus, “The Patient” occupies a distinctive place in Uzbek prose as a work that artistically expresses
the complex conflict between the individual and society and between emotional well-being and moral
values. Through the destinies of ordinary people, the author exposes the flaws in the social system and
calls for moral vigilance. In this sense, Kabul’s artistic vision enriches realism with new criteria for
aesthetic and philosophical analyses. Another important short story by Nurali Kabul, “The Trial,”
realistically portrays the relationship between the individual and society, as well as the issue of injustice
under the previous regime. This work integrates realistic details into a coherent artistic concept through
the depiction of various settings and characters. The author advances the idea that human life and dignity
must prevail over any political system.
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At the center of the story are the representatives of a system that violates human dignity — Judge
Rakhmatov, deceitful witnesses, and Kotelnikov, an innocent man disillusioned with life. The true
tragedy lies not so much in Kotelnikov’s fate as in the image of Rakhmatov himself, who was meant to
personify law and justice but instead became a servant of the regime. Through a negatively tinted
portrayal of Rakhmatov, the author reveals the degradation of his inner world: “His hair, once pale
yellow, had lost its color; his hairstyle appeared unkempt...” Such details construct the image of a
judge who is physically and morally exhausted and has become a submissive instrument of the system.

A further methodological strength of this study lies in its multidisciplinary approach, integrating literary
theory, cognitive narrative analysis, and symbolic interpretation (Labinska, Osovska, Matiychuk, &
Vyspinska, 2020). Recent scholarship argues that understanding contemporary short fiction requires
examining literary texts through intersecting analytical frameworks (Creswell 2016; Piper et al. 2021).
Therefore, this study not only applies structural and artistic-analytical methods but also engages with
psychological narrative theory to decode the emotional complexity of Kabul’s characters.

The use of thematic coding, as described by Saldafia (2021), enables the identification of recurring
symbolic motifs, such as illness, decay, silence, and moral conflict. These motifs provide insights into
Kabul’s consistent portrayal of human suffering and institutional dysfunction. Additionally, applying a
comparative methodology allows the researcher to relate Kabul’s imagery to broader trends in post-
Soviet and Central Asian literature, strengthening the academic relevance of this research.

4. Results and Discussion

Hence, in “The Trial,” Nurali Kabul offers a critical reflection on the devaluation of human dignity,
intellectual freedom, and the rule-of-law. Through Rakhmatov’s character, the writer exposes the false
nature of justice under the former regime and promotes the idea of protecting human integrity and moral
independence from the state.

4.1 Expansion of Symbolic Meaning in “The Patient”

Kabul deepens the symbolic structure of “The Patient” by transforming a simple medical environment
into a metaphor for moral paralysis. Contemporary studies on illness symbolism describe medical
settings as representations of bureaucratic coldness and loss of empathy (Tianying & Bogoyavlenskaya,
2023). This is evident in the portrayal of indifferent medical staff, whose emotional detachment
symbolizes the systemic ethical decay.

4.2 Moral Ambiguity and Psychological Realism

Recent research has highlighted the role of ambiguity in constructing modern psychological narratives
(Piper et al., 2021). Kabul’s characters exist in states of moral uncertainty, illustrating how the human
conscience operates under social pressure.

4.3 Institutional Decay and Human Dignity in “The Trial”

Analyses of post-Soviet justice systems reveal recurring themes of moral exhaustion and loss of public
trust (Tahir 2025). The figure of Judge Rakhmatov embodies this decline in the novel. His deteriorating
physical state mirrors the psychological and ethical collapse of institutions that were once meant to
protect society.

4.4 Narrative Compression and Emotional Intensity
Modern short fiction scholars have noted that compact narratives require heightened symbolic density
(Bina et al., 2017). Kabul’s stories rely heavily on the following:
e Emotionally charged descriptions,
e Minimalistic dialogue,
e Symbolic gestures, and
e Atmospheric tension.
This strengthens the psychological and ideological impact of the stories.
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4.5 Contribution of Kabul’s Imagery to Modern Uzbek Literature

By synthesizing realism, symbolism, and psychological depth, Kabul modernizes Uzbek prose’s
aesthetic foundation. His techniques parallel global literary shifts while retaining strong national
identity.

4.6 Emotional Atmosphere and Aesthetic Tone

Modern literary analysis emphasizes the importance of the emotional atmosphere, also known as
affective tone, in constructing interpretive meaning (Piper et al., 2021). Kabul’s stories rely heavily on
dark and somber emotional tones to reinforce psychological suffering. Muted colors, silent spaces, and
emotionally cold environments function as aesthetic amplifiers of human despair.

4.7 Character Fragility and Human Vulnerability

Contemporary research highlights that modern literature increasingly portrays characters as emotionally
fragile beings shaped by systemic forces beyond their control (Nazirov 2021). Saidmurod’s helplessness
and Kotelnikov’s despair demonstrate this vulnerability, making Kabul’s characters powerful
representations of the human condition.

4.8 Symbolic Use of Silence and Absence
Recent studies have shown that silence in literature often symbolizes emotional repression, institutional
fear, and unresolved trauma (Sadvokassova et al., 2025). Kabul deliberately uses silence:

e The silence of doctors — moral numbness

e The silence of the courtroom — societal oppression

e The silence within characters — inner fragmentation

4.9 Philosophical Reflections Embedded in Imagery
Philosophical criticism argues that symbolic narratives often reveal existential concerns such as
meaning, justice, and moral survival (Stepanova 2019). Kabul’s stories subtly raise questions about the
following:

e What makes life meaningful in the face of oppression?

o How does the conscience survive injustice?

e What happens when institutions lose their moral authority?

4.10 The Universal Appeal of Kabul’s Symbolism

Although deeply rooted in Uzbek culture, Kabul’s imagery aligns with global themes explored in
modern fiction: alienation, moral struggle, disillusionment, and resilience. This universal appeal
strengthens Kabul’s relevance in international literary discourse.

Extending the symbolic and psychological dimensions of both stories makes it clear that Kabul’s
narrative method operates not only as a critique of institutional failure but also as an exploration of the
quiet forms of resistance that emerge through human consciousness. Recent scholarship argues that
contemporary short fiction frequently relies on layered emotional textures to reveal the hidden moral
negotiations that individuals perform within oppressive systems (Nazirov, 2021; Tuxtasinova, 2024).
Although outwardly passive, Kabul’s characters embody this internal resistance. Their silence,
hesitation, and introspective moments function as subtle oppositions to the dehumanizing environment
around them.

Furthermore, the contrast between physical spaces and the confined hospital room, suffocating
courtroom, and emotionally cold corridors—serves to intensify the psychological constraints
experienced by the characters. These spaces operate as symbolic environments that shape, distort, and
occasionally suffocate human dignity. Scholars have described such spatial symbolism as a defining
feature of post-Soviet literary transformation, reflecting the fragmentation of ethical norms and the
struggle to rebuild moral identity (Spengler 111 et al., 2016). Kabul’s mastery lies in his ability to encode
profound philosophical tension into minimalist narrative elements, allowing readers to perceive the
ethical weight of each gesture, silence, and emotional shift in the text. Through this multilayered

2025 | Journal of Indigenous Culture, Tourism, and Language / Vol 1 No 2, 133-143
140



symbolic system, Kabul elevates personal suffering to a universal reflection on justice, humanity, and
the enduring search for meaning.

5. Conclusion

His prose demonstrates a synthesis of emotional experience, artistic reflection, and national values,
making Nurali Kabul’s creative legacy an important milestone in contemporary Uzbek literature that
deepens the psychological dimension of imagery and human character. Beyond the core conclusions
presented above, the findings of this study highlight the continuing relevance of Kabul’s work in
contemporary literary discourse. His integration of symbolic imagery, psychological realism, and
ethical critique demonstrates a sophisticated artistic vision that is consistent with global trends in
modern short fiction (Eagleton, 2011; Piper et al., 2021). Kabul’s narratives reveal how individual
suffering can be a lens for interpreting broader societal failures, making his contributions vital for
understanding the evolution of Uzbek prose in the 21st century.

Additionally, the expanded findings of this analysis demonstrate that Kabul’s artistic imagery
constitutes a sophisticated system of emotional, psychological, and symbolic communication, aligned
with modern developments in world literature. His ability to render the complexities of human suffering
through metaphors of illness, silence, and decay elevates his work beyond mere social commentary.
Instead, Kabul positions imagery as a philosophical medium that can express universal concerns about
justice, dignity, and moral survival. These characteristics not only reinforce Kabul’s status within Uzbek
literature but also highlight his compatibility with global literary movements that value symbolic
realism and psychological self-reflection.

5.1 Limitations

The system of imagery in Kabul’s works embodies the artistic expression of the human psyche. The
writer unites realistic depictions of life with the characters’ inner experiences, presenting the image as
an aesthetic synthesis enriched by social and philosophical meaning. In this sense, his literary style
represents a new stage in Uzbek prose, one that establishes harmony between lyricism and
psychological analysis.

Drawing upon scholarly sources such as I. Sultan, L. Timofeev, N. Karimov, and B. Sarimsakov, the
artistic image can be interpreted as an aesthetic form of human consciousness. Kabul merges this
theoretical understanding with the authenticity of real life, transforming the image into a means of
comprehending social reality.
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